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hen dremmer Horcko “El Negro™ Hemandes was 14

years old he went o jall for pliving “revolutionan™

miuesac in Cusba. “T was playing in the most popular

rock 'n roll band in Cuba,” he explains from the safe-
ty of a public radio snsdio in Mew York, “lIc was a biode kids' thing, but
it was really happening. Wed have parties with 3,000 or 4,000 kids
dancing, We were playing at a place on the beach one night when all
of midden the Spoaial Forces came with huge bghts and machine guns,
They made everyone get on the Boor and arrested s for being sub-
versive, amunst the governmene.”

Before I‘!'{!'ll.: released 1o his parents MHermande: spent three wooks
in a2 Havana maximum-security prison wsed o house those thar chal-
lenged the government. He remembens thar when the authorities
came his band was pliving “White Room,” Cream'’s classic rock s-
ple written by Jack Brusce.

Fasz-forward 25 years and “El Negro™ (a childhood nick-
name)} Hernandez is now one of the most in-demand drummers
in New York in both jazz and Latin '[J-r.’ circles. He is no |nl1gﬂ
considered a subversive, but he is cerainly agitating a new direc-
won for Latin jarz with the release of the At CD under his
name, ftaluba (Universal Lagino).

The CID was recorded two years ago in Torino, Iuby—hence the
CD e, which is a contraction of Iraly and Cuba—with three other

Cuban jarr musicans: trumpeter Amik Guerra, bessist
Danid Maminez Irquiendo and pianist han Badon
Mapoles. The masac on feadvbae reflocts the EIOUpS strc-
rured freedom within the diave bae with an undeniable
COMTCIMPOTATY CLUmEnL.

While Hemander's name 5 on the cover he says the
group is really more a collaborative unie. *] don't wane 1©
be a keader, | would rather be onc of the four”™ he sy
*feafiubas 15 really the four of us gring around a ble and
working on differcnt sdeas and different ideas oo make this
mugic. The other throe members bang o the wble the
freshness of the very youngbloods in Afro-Cuban music.”

Hemandez was once one of those youngbloods in
Cuban music (he nums 40 this year). Bom into a very
mumsical Eamily, he stareed his formal musical training a
the famed Manonal School of the Arts in Havana, While
he says cradinonal Cuban son was the lingua franca of his
grandfathers and undes, his Gther was a jazz D], one of
the few in Cuba in his day He sivs be was hesring
Coltranc before he was even bormn,

After he finished school. he became the houwse drum-
mer for the lependary EGREM studios in Havana
Hemander calls the time spent there a finkshing school for
his laver musacal life. *1 would go from studio o sudio
dhoineg, sewons or rehearsals with all the wp popular and raditonal
muscans in Cuba,” he says, “l became very good ar adapang w
armangers who had complerely different approaches o the music.”
Hernmander says the studio became his second home. “T would some-
timics play 20 hours a day. 1 had a small manress sex up so 1 could et
a fow hours of deep in between sessions.”

The drummers breakthrough was becoming a member of
CGonzalo Rubslaba’s groundbreaking Grupo Projeceo, which was a
jazz-fusion band with rumba rooes. It was during their travels out-
side of Cuba that the workd began o ke notce of Hormco
Hemandez. In 1990, he asked for asylum o the U.S. while on wour
in [raly. Burcaucracy kept him there for 3 years, but he never lost
sight of his ultimare goal: 1o sex up shop in New York Ciry, the jaz
capital of the world.

Since COmiarg o the LS., Hernandez has |1Li_'.'¢|..1 on record-
ings and tours around the world with the biggest names in jaz
and Latin jazx, including McCoy Tyner. Paquito d'Rivera, Roy
Hargrove, Rubalcaba and Michel Camilo to name a few. He
won a Grammy as part of the ream that recorded Santana’s phe-
nomenally successful Supermarnal, and he has a respected career
a5 a percussion educator.

Twenty-five years after that fareful rock 'n’ roll gig. in an
interesting vwist that Hermnandez calls destiny, Jack Bruce is one
of the scores of musicians who now consider Hernandez a
peer—ihe drummer plays on the basist’s lavest CD, More Juck
Ihan God (Sanciuary). 3

“Life i so wonderful, so miraculous that years after [gerting ames-
ed] I ger a chance w recoed and play with Jack Bruce,” he says. “That
story always says 1o me that there is 2 life beyond any wrong that can
happen or any bad stustion you find yourslf in. There is 2 lot of life
oust there with lots of surpeises just waiting for 1" FELD CONTRERAS



Backstage With ...

Horacia “El MNegro™ Henmarsdeaer,
e O Ther rreoesd oy maserrees chnusme-
e on the jazr sobne today,
il PoTresfgd T rmaoerersg aftoer
playing a sot at this years
Pusrto oo Jarr Foestivad with &
group led by Tormer Irakere
peinnest Torny Poror and Tosturing
P P emaors el Gacremrura  Haladoo
The Cuban timekesper was
stayereg i San Juan o offecialiy
introduco his now guartot and
the relesss of hes debast allburm,
LA

| LENDERSTAMDD THAT THS ALBLUM
HUALT A ILINIUFSLIAS. (GEMETS

This b truly @ mirnchke that hap-
e e wWwihat il SOt
1o bo 8 soko Bowur b ey Viaen I
ool Theere, 1 viiles Bmrmedcenoed weilthh e Daaretd,
ard | dicn™ hanvve ona. it was a itthe froaiy.
Theesry thee prosmsober Soid mee, “Don’t worry,
el pust e Yo GO o sa0ls ing el
then wa'll just e with bocal meursscians.™ |
todd the promoter, “H wou want. 1" play
sodo 10 howrs.™ | dedn't want o play with
poople | didn t even onow. Than | had a
gt olf in Torino, wihare ey Towr ool rmee,
and | weant to a club and | met the bass
oy | Dol Martimas Logusendhol, wiba tobd
M pibowt this piang player (hvan Bridon
Mlapeoles) mencd alsoal & tropmmipeet Dlaner LAk
Guerral who was Irving in Torino, 1 meet
thodd playars and it v B el OO eC-
Loy, STt rrumsgcadl

They are promenent Cuban mMuasiciane
Theny'wa had tha chance to study MeCosy,
Herbée and CThisclc, but they have also had
the chance o grow up kstendng to Goncalo
Ruboicobo. S0 they hawe meore of a modorm
perspectinve, all that young Blood and all
that yowang fire

SPEAKING OF GONIALD RUBALCABRA, WU
PLAYTD WATH MMM FOR 10 YEARS D O
PLAYELID WITTH MICHEL CAMWN O, LAST MNIGHT
MHEFRT N PLEARTD S0, YOI PLAYTD WA T TOY
PERET. WHAT ARE THE DRFFERENT STYLES YO
BEHING PLAYEMG WITH THREE STYLISTICALLY
EFFERENT PSS TS?

Thary &l e the fomnward motion of the
Latin piano playing. Latin maussc has that
forward groowve. But thoy're all differont
Gonrals was born in a house where the
MoST Armaring Tulbaen peprsD tracihiEhbon exEsis
Gonralo’'s great -grandlfather was a o
poser and & piano plvyer. Gonrslo's father
= an amanng piano playoer. So it's armaring
W WO 588 SOMEO MR Anth the talent

DMOAMBEAT
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Hernandez

Gorurnks has Qrovwing D in o houss whens
youu can bparm frosm thee old b0 the yoLweng

Micheol comes from the Dominican
Republic, amnd he has thas same fomwand
moticn but with a ceferent Manvowr. Cubans
e Poerto Ficans, we are rmeoee oo and
o, and Dosrmnscone aro what is callked
miufurngo, which s more like a plantsin
Yo Meaer that b the maasss, o, Yo Feeasr
thas Michal's influsnces ard CoOMINg MoOrs
Frosm his oot

Tormy is a Itte more oy mey plano plarpes
o Aadabaa, scemeboschy v stucihes] Hesribee
s McCoy as wall as Gonzabo ard N bchal.
They're a new goneration of musicians
Ticrry ks 37, and Gonealo is ey age. 41, He's
B armuaneg rmueskcian with o ot of ermengy
MNMoww, 99 pproant Of vwhat | Dlay o5 ESternirg.
S0, whomerser you' e pliying with s feed-
imvg youw smaethirng that he's putthng ot
Frosm sosrmeetheirng that you'ne giveng 10 hem

M GADCETHEDNSN TO TOMNY PERET. LAST NPT YD)
HAD 1IN THE RHMYTHM SECTION BASSIST
CHARLES FLORES AND GIOWVAMM HIDALGD IT
SEEMED SEAMLESS,

1I"wve been lucky enoowgh o
o en i Griite B fove tormes. Ha's o faomely,
and he's also vy dol. Musicalty, he's oe o
wwatorfoll of masgic, Non-stop. Yo can play
wlth Geceyarirn SO Pousrs, art vy S
e QO DO e Darpptharsg Marwe ol Wrdo the
rmussc. Vile were in Boston af & pencurssicen
fostrewal ot Berkloe Colloge of Momes and v
want intao thesw studico and mecorded an
Alburm, juss the two of s Wils DUt T ot owuer-
sebves, but Nm abaw'dnys armalec] winen SOrmsn
o HoBland or Japan oomes to e with
that record. Fm homnored o hanve a DVD ot
AT M Pt DR
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Horacio "El Negro®™ Hemandez has been the power behind the most popular and influential Latin
music of the past decade. Since leaving Cuba and amiving in New York in 1993, he's driven the
cfforts of Grammy Award-winners Michel Camilo, Roy Hargrove and Chucho Valdes, as well as
Paquito DRivera, Gonzalo Rubalcaba and Carlos Santana, with a unique "Latin fusion” style that
meclds the sicady press of the folkloric clavé with the fierce punch, crisp snap and deep grooves
of today’s jazzr, pop, and rock. Now on ltaluba (Pimienta Records), El Negro debuts as
bandleader and co-composer, leaping to the fore of the next generation of Latin stars, bringing
his native musicality to interational crossover audiences.

“This is the first time I've found music and musicians who encrgize me to put all my passion into
a project,” says Hernandez, 40, of the album and his quartet — all Cuban emigres he met in
Torino while on solo tour in Italy. "I sce Italuba as related to jazz and world as well as Cuban
music. Like everything | do, it's Cuban, but with a wider vision.”™

Like the title "Italuba,” which bridges ltaly and Cuba, El Negro's sound from the opening "Free
Latin® to the finale "Que Negro Esta®™ springs from tradition and heads for what's new. His
drumming is quick and defl, unrelenting in propulsion yet suffused with a surprising array of
umbral accents.

The CD's eight tracks (including "A Night in Torino,” taking off from Dizzy Gillespic's bebop
classic "Night in Tunisia™) are all created collectively by the ltaluba quartet. "It's a little bit of a
workshop, when the four of us get together,” El Negro explains. "Everybody brings their ideas
and we build compositions out of it.™ Amik Guerra's lyrical and blazing trumpet and flugelhom,
Ivan Bridon Napoles® idiomatic and inventive piano/keyboards work, and pocket-perfect electric
bass and baby bass playing by Daniel Martinez lzquierdo, at El Negro's direction, result in

“We are at the point where we are letting the music play us, instead of us playing the music,” Fl
Negro says of the casc with which the players relate and blend. In doing so, Italuba exhibits the
grace which characterized Proyecto, Gonzalo Rubalcaba's acclaimed group with which El Negro
first traveled outside Cuba in 1980; the exuberance of pianist Camilo's trio with El Negro, which
won the 2003 Latin Jazz GRAMMY for its two-CD set "Live at the Blue Note™: the authenticity
of trumpeter Hargrove's "Crisol,” for which El Negro shared a Grammy in 1997, and the
accessibility of Santana’s “Supemnatural,” which El Negro helped produce. He also performed on
Alcjandro Sanz’s “No Es Lo Mismo™ CD, which won the 2003 Best Latin Pop Album
GRAMMY.



At the core of ltaluba’s repertoire are the classic Afro-Cuban rhythms that underic all styles of
Latin Amenca — the rumba, guaguanco, danzon, mambo, and modemized montunos called
“timba,” popularized by Cuban ensembles like Los Van Van and NG. The knowledge and
fMexibility of El Negro and his fellows allows their music to flow freely and from their hearts, as
when they break from the "Night in Tunisia® theme 1o quote "Guantanamera,” Jose Marti's
enduring ode to the Cuban island.

Az a political refugee from Cuba, Horacio "El Negro® Hemandez sings of his homeland and
heritage in every measure of [taluba, and also of his larger ambition. "1 hope,” the drummer
says, “the music will help us to tear down the political barriers, and we can take this music to the
whole world.” Busy globetrotting with his ltaluba quartet, El Negro is well on his way.

Relcase date; May 13, 2004

For media information, please contact Don Lucofll/DL Media
610-667-0501 / dondimedia@covad.net or
Diana Nazareth/DL Media, 416-815-8883 / dimedia.canada@sympatico.ca

Horacio "El Negro" Hernandez

Born in Havana in tha sprng of 1963, Horacw 'El Negro™ Hernbnder must
be regarded as one of the greatest Latn Amencan trap drummers of aur
times. The son of one of Cuba’s most notable jazz conmoisseurs, Negro
wias forunate 1o study with some of Havana's top drommeng techrcians
including Fausto Garcia Rivera and lrakere's Enngue PlS, the laner of
whom had been imaginatively apphang lolklone Afro-Cuban parterns to
tha drumset sance the sarly 1970s

Hogro's inventne musical spint was docemented »n s 13805 collabora
tions with Gonzalo Rubakcaba’s highly experimental Grupo Proyecto. Alter
his inevitable defecnon from the Antdlean “dictatorship of the prodetariat,”
cwca 1930, he has recordod wath 8 wade range of New York-based Latin
arz luminanes, such as Pagquito DRwvera, Michel Camilo, Steve Turre
Juan Pablo Torres and the late Tito Puenta

VWhen it Comes to Latm jarz drumming, there ks something that cannot be
denied: Like F! Megro, there is no other Lins Tamarpo




The Ultimate Technical Stud}r of Four-Way
Independence in Afro-Cuban Rhythms

Fundamental concepts of the clave and
Afro-Cuban rhythms

Dexterity, independence and four-way
coordination execrcises
Developing improvisational ideas

Stylistic groove transcriptions:
Cascara, Guaguanco, Mambo,
Macuta, Songo, Mozambique

'..I"}an:i.,:rfpﬁumi and
Annotations by Ken Ross




G rammy Award winner and internationally
renowned recording artist Horacio “El
Negro® Hernandez was borm in Havana, Cuba,
into a family with rich musical heritage,
deeply rooted in traditional Cuban music and
well-versed in American jazz currents. His own
talent became evident early. At age twelve,"El
Negro® was accepted by the prestigious
Escuela Nacional de Arte, where he majored
in drums and percussion. There he studied
with the finest Cuban teachers, including
Fausto Garcia Rivera, himself a student of
famed American teachers Lawrence Stone
and Henry Adler, and Enrique Pla, the
drummer for the ground-breaking group
“Irakere,” and Santiago Rieter, the most
influential of modem Cuban drummer-
percussionists.

While still very younqg. Horacio began to
work professionally in the group of well
known Cuban saxophonist Nicolas Reynoso.
As part of the exciting musical scene of 19805
Havana, he worked with all its dominant
musicians; among them Paquito DRivera,
Lucia Huergo, Arturo Sandoval, and German
Velazco. He quickly became the most in-
demand drummer of Egrem, the major
recording studios in Cuba and making
hundreds of recordings with them.

About the Author

in 1980, “Negro” joined Cuban
planist and composer Gonzalo
Rubalcaba’s  innovative  group,
*Proyecto.” He played, toured and
recorded with the group for ten
years. Though he continued to work
and record with the best Cuban and
international musicians, including
Dizzy Gillespie’s United Nations
Orchestra, it was with Rubalcaba
that he developed his distinct drum-
ming style—the potent mixture of
Afro-Cuban and jazz elements that
has made him an artist of extraordi-
nary power and musical versatility.

He moved to Rome in 1990 and
soon became the energizing force in
that city’s jazz and Latin music circles, working
and recording with Pino Danielle, Gary Bartz,
Steve Turre, Gary Smulyan and Mike Stern. He
also formed his own band Tercer Mundo.
During his stay in Rome he chaired the Latin
Percussion department of the Centro di
Percussione Timba and taught at the
Universita della Musica, while also conducting
many drum clinics throughout Italy.

Hermnandez arrived in New York in 1993
and immediately began to work with such
celebrated jazz musicians as Paquito D'Rivera,
Dave Valentin, Jerry Gonzalez and the Fort
Apache Band, the Ed Simon Trio, Anthony
Jackson, Kip Hanrahan, David Sanchez, Papo
Varquez, Steve Turre and the Sanctified Shells,
Santi Debriano and the Panamaniacs, the
Cepeda family’s Afro-Rican Jarz, Giovanni
Hidalgo, Arturo Sandoval, Regina Carter, Chico
O'Farrill and Tito Puente, as well as with In the
Spirit, a rhythm and blues/rock/funk band.

"El Negro™ was also a member of the
Michel Camilo Trio, playing percussion on
Camilo’s original soundtrack for the film Two
Much. He was the featured drummer for 5an
Francisco’s memorable concert, frakere West,
lead by famed Cuban pianist, Chucho Valdes,
with special guest star Carlos 5antana. He has
become a member of the Tropi-Jazz All-Stars



under the direction of Tito Puente, a band

that includes Hilton Ruiz, Eddie Palmieri,
Giovanni Hidalgo, Dave Valentin, Juan Pablo
Torres and Charlie Sepulveda among other
Latin greats.

After several international engagements
as a guest artist with Roy Hargrove's Crisoul
band, (the band features Hararove, Gary Bartz,

Frank Lacey, David Sanchez, Changuito, Jon
Benitez, Anga Diaz, Russel Malone and
Chucho Valdes), Hernandez joined the band
to record their first CD entitled Habana. This
debut recording earned Crisoul the 1997
Grammy Award for best recording in the
Latin-jazz category.

Horacio also recorded with Michel Camilo,
John Patitucci and Anthony Jackson on a
Camilo release entitled *Thru My Eyes.” “El
Negro's” true essence is captured on the track
"A Night in Tunisia.” He has also appeared
with McCoy Tyner.

In 1997 Negro toured with Santana and
recorded two tracks for Santana’s Grammy
Award-winning *Supernatural” recording.

He is a member of the faculty of the
Drummer’s Collective and the New School in
New York and the Percussion Institute of
Technology in Los Angeles, where he is
teaching as part of the Master Artists series
with Steve Houghton and Gary Chaffee. He
also conducts regular workshops at the pres-
tigious Berklee School of Music in Boston and
the Stanford University Jazz Workshop in Palo
Alto. Horacio is an endorser and clinician for
Pearl Drums and Zildjian cymbals and has
been a featured artist at numerous industry
events, including NAMM and the Percussive
Arts Society International Convention.



